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précédés d’un astérisque.

Les mémoires des éléves restaurateurs et les bibliographies de I'lnp sont consultables en ligne
https://mediatheque-numerigue.inp.fr/

La conservation des peintures modernes & contemporaines : théorie & éthique

BARABANT Gilles, TREMOLIERES Francois (dir.), Conserver et restaurer I'art contemporain.
Modifications des pratiques et recherches de Iégitimité [5e journée d’étude du cycle « La restauration :
connaissance et reconnaissance de I'ceuvre d’art », 4 octobre 2013], [en ligne], Paris, C2RMF, 2019,
87 p. http://merovingio.c2rmf.cnrs.fr/c2rmf/restauration/CRAC2013/#p=4 (consulté le 06 septembre
2023)

BARKER Rachel, BRACKER Allison, « Relic or Release: defining and documenting physical and
aesthetic death of contemporary works of art » [en ligne], in VERGEZ Isabelle (ed.), ICOM Committee
for Conservation, Triennial meeting, 14th, The Hague, Netherlands, 2005, London, James and
James/Earthscan, 2005, 2 vol., xxv, 1091 p.
http://www.ackroydandharvey.com/wp-content/uploads/2014/02/icom14-Relic-or-Release.pdf
(consulté le 06 septembre 2023)

*BUSKIRK Martha, The Contingent Object of Contemporary Art, Cambridge, MA, The MIT Press,
2005 (2003), 318 p.

CHIANTORE Oscar, RAVA Antonio, Conservare l'arte contemporanea, problemi, metodi, materiali,
ricerche, Milano, Electa, 2005

Trad. angl. Conserving Contemporary Art: Issues, Methods, Materials and Research, Los Angeles,
Getty Conservation Institute, 2012, 327 p.

The conservation of the modern paintings, introductory notes on papers to be presented on the 14 of
July 1982, London, United Kingdom Institute for Conservation of Historic and Artistic Works (UKIC),
1982, 30 p.

Contemporary Art: Who Cares ? [collogue organisé par I'International network for the conservation of
contemporary art (INCCA), Amsterdam, 9-11 juin 2010]. Poster summaries [en ligne]
https://www.incca.org/events/symposium-contemporary-art-who-cares-2010 (consulté le 06 novembre
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COUTURE Francine, VANLAETHEM France (dir.), Conservation de l'art contemporain etde
I'architecture moderne : l'authenticité en question. Actes de la journée d'étude organisée par I'Ecole de
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Proceedings from the Uncovered Symposium, May 16-19, 2006, Tate Modern, London, Los Angeles,
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LLAMAS PACHECO Rosario, « Some theory for the conservation of contemporary art », Studies in
Conservation, 2020, Vol. 65, n°8, p. 487-498

*MANCUSI-UNGARO Carol, « Authority and Ethics », in Inherent Vice: The Replica and its
Implications in Modern Sculpture Workshop, Tate Modern, 18—19 October 2007 [En ligne], Tate
Papers, October 2007, n° 8

https://www.tate.org.uk/file/carol-mancusi-ungaro-authority-and-ethics (consulté le 06 novembre 2024)

MUNOZ-VINAS Salvador, Contemporary Theory of Conservation, Amsterdam / Boston, Mass. / Paris,
Editions Elsevier, 2005, XIl1-239 p.

PUGLIESE Marina, FERRIANI Barbara, RAVA Antonio, « Time, originality and materiality in
contemporary art conservation. The theory of restoration by Cesare Brandi, between tradition and
innovation », in ICOM Committee for Conservation, ICOM-CC, 15th Triennial Conference New Delhi,
22-26 September 2008, New Delhi, Allied publishers, 2008, preprints vol. 1, p. 484-488

RICHMOND Alison, BRACKER Alison, Conservation: Principles, Dilemmas and Uncomfortable Truths,
Amsterdam, Elsevier / London, Victoria & Albert Museum, 2009, XVI111-250 p.

ROY Ashok, SMITH Perry (eds), Modern Art, New Museums: Contributions to the Bilbao Congres, IIC,
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En particulier: STIGTER Sanneke, « Living Artwork? The Problem of Faded Colour Photographs in the
work of Ger Van Elk »

SCHINZEL Hiltrud, Touching Vision: Essays on Restoration Theory and the Perception of Art,
Brussels, VUB University Press / Ghent, Ghent university, 2004, 262 p.

SCHADLER-SAUB Ursula, WEYER Angela, Theory and Practice in the Conservation of Modern and
Contemporary Art: reflections on the roots and the perspectives. Proceedings of the international
symposium held 13-14 January 2009 at the University of applied sciences and arts, Faculty
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TOWNSEND Joyce H. (dir.), Saving the Now. Crossing Boundaries to Conserve Contemporary
Works, IIC 2016 Los Angeles Congress Preprints, London, International Institute for Conservation of
Historic and Artistic Works (1IC), 2016, 342 p.

Conservation des peintures modernes et contemporaines : approche générale et études de cas

ALTHOFER Heinz, Restaurierung moderner Malerei, Tendenzen - Material - Technik, Minchen,
Callwey, 1985

BAGLIONI Piero, CHELAZZI David (eds), Nanoscience for the conservation of works of art,
Cambridge $c Royal society of chemistry (RSC), 2013, XVIII-495 p. (RSC nanoscience &
nanotechnology, 28)

BAGLIONI Piero, CHELAZZI David, GIORGI Rodorico (eds), Nanotechnologies in the conservation of
cultural heritage: a compendium of materials and techniques, Dordrecht, Springer, 2014, 144 p.

BARROS D'SA Angelina, BONE Lizzie, CLARRICOATES Rhiannon, DOWDING Helen (eds), Current
technical challenges in the conservation of paintings, [Paintings Group's

conference, « Modern Conservation : What's New? » held at The Wallace Collection in London in
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CHIANTORE Oscar, RAVA Antonio, Conservare l'arte contemporanea, problemi, metodi, materiali,
ricerche, Milano, Electa, 2005, 329 p.

Trad. Anglaise Conserving contemporary art : issues, methods, materials, and research, Los Angeles,
Cal., Getty Conservation Institute, 2012, 327 p.

COJOCARU-PINGEOQT Cristina, "Atrapulsion ou I'ébullition des virgules introplasmiques", Victor
Brauner, peinture a la caséine sur toile présentant un important réseau de craquelures en cuvette,
Musée d'Art moderne et contemporain de Strasbourg. Reconstitution de la technique picturale et mise
au point d'un protocole de nettoyage adapté. Mémoire de fin d’études, Saint-Denis, Inp, département
des restaurateurs du patrimoine, 2013, 185 p.

The conservation of the modern paintings, introductory notes on papers to be presented on the 14 of
July 1982 at The Tate Gallery, London, United Kingdom Institute for Conservation of Historic and
Artistic Works, 1982, 30 p.

CORDARO Michele (dir.), Arte contemporanea, conservazione e restauro. Contributi al "Colloquio sul
restauro dell'arte moderna e contemporanea", Fiesole, Nardini Editore, 1994, 336 p.

LA GRANDIERE Pauline de, Technique classique et probléemes contemporains. Pierre

Soulages, peinture, 114 x 165 cm, 16 décembre 1959, musée d'art moderne de la Ville de Paris :
étude des contraintes internes et des défauts d'adhérence d'une couche picturale épaisse, recherche
d'une méthode de refixage des clivages. Mémoire de fin d’études, Saint-Denis, Inp, département des
restaurateurs du patrimoine, 2005, 150 p.

LAWSON Louise, POTTER Deborah, « Contemporary art, contemporary issues — conservation at
Tate », Journal of the Institute of Conservation, 2017, vol. 40, n° 2, p. 121-132

LEARNER Thomas, « Modern paints » [en ligne], In Scientific Examination of Art: Modern Techniques
in Conservation and Analysis, National Academy of Sciences, Washington, DC, March 19-21, 2003,
ed. National Academy of Sciences (U.S.), Washington, DC, National Academies Press, 2005, p. 137-
151 < http://www.nap.edu/read/11413/chapter/11 > (consulté le 06 novembre 2024)

LEARNER Thomas, « Modern paints: Uncovering the choices », in LEARNER Thomas J.S.,
SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered ...[2006], p. 3-16
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MAZZONI Tiziana, CORDARO Michele, KNIGHT Eugénie et al., « Arte contemporanea,
conservazione e restauro », In Colloquio sul restauro dell'arte moderna e contemporanea, Fiesole,
Nardini Editore, 1994 (Arte e restauro)

Modern Paints: Contemporary art research project of the Getty Conservation Institute [en ligne]
< http://www.getty.edu/conservation/our_projects/science/modpaints/modpaints _publications.html| >
(consulté le 06 novembre 2024)

ORMSBY Bronwyn, BARKER Rachel, SPENCER Catherine, et al., « Conserving Mark Rothko’s Black
on Maroon 1958: The Construction of a ‘Representative Sample’ and the Removal of Graffiti Ink »,
Tate Paper, printemps 2015, n°23, Conserving Mark Rothko’s Black on Maroon 1958: The
Construction of a ‘Representative Sample’ and the Removal of Graffiti Ink — Tate Papers | Tate

ORMSBY Bronwyn, KEEFE Melinda, PHENIX Alan, et al., « Mineral Spirits-Based Microemulsions: A
Novel Cleaning System for Painted Surfaces », Journal of the American Institute for Conservation,
2016, vol.55, n°1

ORMSBY Bronwyn, KEEFE Melinda, PHENIX Alan, et al., « A summary of recent developments in

wet surface cleaning systems: unvarnished modern and contemporary painted surfaces », In Current
Technical Challenges in the Conservation of Paintings, Eds. A. Barros D’Sa, L. Bone, R. Clarricoates
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ORMSBY Bronwyn, LEARNER Tom, « Recent developments in the cleaning of modern paints »,
Conservation perspectives, automne 2016, Recent Developments in the Cleaning of Modern Paints
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ROY Ashok, SMITH Perry (eds), Modern Art, New Museums: contributions to the Bilbao congress 13-
17 September 2004, London, International Institute for Conservation of Historic and Artistic Works
(I1IC), 2004, 244 p.

SCICOLONE Giovanna C., VINAS Ariadna, « Restauracion de la pintura contemporanea, De las
técnicas de intervencion tradicionales a las nuevas metodologias, Hondarribia Nerea », Sevilla, Junta
de Andalucia, Consejeria de Cultura, IAPH, 2002, 254 p.

SGAMELLOTTI Antonio, BRUNETTI Brunetto Giovanni, MILIANI Costanza (eds),
Science and art, the painted surface, Cambridge, Royal Society of Chemistry, C 2014, XXIV-620 p.

WILLS Scott T., ORMSBY Bronwyn, KEEFE Melinda H., et al., « Key characterization efforts to
support the graffiti ink removal and care of Mark Rothko’s painting ‘Black on Maroon’ 1958 », Heritage
Science, 2022

Propriétés & problémes de conservation des peintures modernes

BERNARD Gabriel, Implication de la concentration volumique pigmentaire dans I'étude de la
pulvérulence des couches picturales mates. Approche expérimentale et études de cas. Mémoire de
master [en ligne], Paris, Université Paris | Panthéon Sorbonne, 2017, 185 p.
https://dumas.ccsd.cnrs.fr/dumas-01700804 (consulté le 06 novembre 2024)

*CLARRICOATES Rhiannon, DOWDING Helen, GENT Alexandra (eds), Colour Change in Paintings,
London, Archetype Publications Ltd, 2016

CROLL S., “Overview of developments in the paint industry since 1930’, in LEARNER Thomas J.S.,
SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered...[2006], p. 17-29

CROOK Jo, LEARNER Tom, The impact of modern paints, London, Tate Gallery, 1999, 192 p.
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ERLEBACHER Jonah D, BROWN Eric, MECKENBURG Marion F, « The effects of temperature and
relative humidity on the mechanical properties of modern painting materials », Materials Issues in Art
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*GOTTSEGEN Mark, A Manual of Painting Materials and Techniques, Longman Higher Education,
1987, 441 p.

*GOTTSEGEN Mark, ASTM standards for the performance, quality and health labeling of artists'paints
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p.

*HERBST Willy, HUNGER Klaus, Industrial Organic Pigments Production, Properties, Applications,
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KADIKOVA Irina, PISAREVA Svetlana, GRIEGORIEVA Irina, LUKASHOVA Maria, « Pigments of
Soviet Artists in the 1950s-Late 1970s », in VAN DEN BERG Klaas Jan, BONADUCE llaria,
BURNSTOCK Aviva, ORMSBY Bronwyn, et al. (eds), Conservation of Modern Oil Paintings, p. 165-
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LEARNER Thomas J.S., Analysis of Modern Paints, Los Angeles (Calif.), Getty Conservation Institute,
2004, IX-210 p.

LEARNER Thomas, « A review of synthetic binding media in twentieth-century paints », The
Conservator, 2000, 24/1, p. 96-103

LEARNER Thomas J.S., SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered,
Proceedings from the Uncovered Symposium, May 16-19, 2006, Tate Modern, London, Los Angeles,
Cal, The Getty conservation institute 2007, XI-317 p.

SALIS GOMES Carolina, FERREIRA Cétia, ROSSENAAR Brenda, JOOSTEN Inke, et al., « Pigment
Surface Treatments: 20th and 21st Century Industrial Techniques and Strategies for their Detection »,
in VAN DEN BERG Klaas Jan, BONADUCE llaria, BURNSTOCK Aviva, ORMSBY Bronwyn, et al.
(eds), Conservation of Modern Oil Paintings, p. 39-59

*STANDEVEN Harriet, House paints 1900-1960, history and use, Los Angeles, Cal., Getty
Publications, 2011, 176 p.

*SUNDBERG Brynn N., VAN DER WERF Ines Dorothe, ASTEFANEI Alina, « Analytical approaches
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https://www.researchgate.net/publication/353674394 Analytical approaches for_the characterization
of early synthetic_organic_pigments_for_artists' paints (consulté le 06 novembre 2024)
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Les acryliques
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DIGNEY-PEER Shawn, BURNSTOCK Aviva, LEARNER Tom et al., « The migration of surfactants in
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DILLON C.E., LAGALANTE A.F, WOLBERS Richard, “Aqueous cleaning of acrylic emulsion paint
films. The effect of solution pH, conductivity and ionic strength on film swelling and surfactant
removal. ", Studies in Conservation, vol.59, 1, 2014

EIPPER Paul-Bernhard, « Problemfall Acrylfarbenoberflachen, Teile 1, Hintergriinde zur Bestandigkeit
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¢ _emulsion paint formulations WN_artists' acrylic_colours_and_golden_open_acrylics (consulté le
06 novembre 2024)

ORMSBY Bronwyn, KAMPASAKALI Elli, LEARNER Tom, « Surfactants and Acrylic Dispersion Paints:
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Ressources supplémentaires

SRAL WEBSITE: https://sral.nl/en/nieuws/sral-mist-lining-handbook-2022/

SRAL YOUTUBE:
https://www.youtube.com/channel/lUCETOMqgg9eT3hr _REBir4zw?app=desktop&cbrd=1

Mist-Lining Handbook : https://www.lulu.com/shop/joanna-strombek-and-kate-seymour/mist-lining-
handbook/ebook/product-92w99r.html?page=1&pageSize=4

Mist-Lining Sampler : https://www.lulu.com/shop/joanna-strombek-and-kate-seymour/mist-lining-
materials-sampler/ebook/product-7mwvny.html
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