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restauro dell'arte moderna e contemporanea", Fiesole, Nardini Editore, 1994, 336 p.  
 
LA GRANDIERE Pauline de, Technique classique et problèmes contemporains. Pierre 
Soulages, peinture, 114 x 165 cm, 16 décembre 1959, musée d'art moderne de la Ville de Paris : 
étude des contraintes internes et des défauts d'adhérence d'une couche picturale épaisse, recherche 
d'une méthode de refixage des clivages. Mémoire de fin d’études, Saint-Denis, Inp, département des 
restaurateurs du patrimoine, 2005, 150 p. 
 
LAWSON Louise, POTTER Deborah, « Contemporary art, contemporary issues – conservation at 
Tate », Journal of the Institute of Conservation, 2017, vol. 40, n° 2, p. 121-132 
 
LEARNER Thomas, « Modern paints » [en ligne], In Scientific Examination of Art: Modern Techniques 
in Conservation and Analysis, National Academy of Sciences, Washington, DC, March 19-21, 2003, 
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Conservator, 2000, 24/1, p. 96-103 
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Veränderungen nach einer Oberflächenreinigung und Entwicklung eines Reinigungsablaufes », 
Restauro [allemand], Juin 2009, Vol. 115 n° 4, p. 244-251  
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3D- Streifenprojectionsverfahren » (Analysis of water cleaned acrylic surfaces with 3D measurement), 
Konservieren Restaurieren, 2007, Vol.11, p. 94-108  
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2001 < https://www.justpaint.org/de/conservation-of-acrylic-paintings/ > (consulté le 16 septembre 
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HAGAN Eric, PLOEGER R., SHURVELL H.F. et al., « Acrylic emulsion paint films and their properties 
before and after exposure to water: overview of recent developments », In Modern Art, New Museums. 
Preprints of the Contributions to the IIC Bilbao Congress, 13-18 September 2004, London, 
International Institute for Conservation, 2004, p. 230  
 

https://www.researchgate.net/publication/353674394_Analytical_approaches_for_the_characterization_of_early_synthetic_organic_pigments_for_artists'_paints
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Comtemporaines, 2009, p.193-199. 
 
ORMSBY Bronwyn, LEARNER Tom, SCHILLING Michael, et al. « The Effects of Surface Cleaning on 
Acrylic Emulsion Paintings: A Preliminary Investigation » [en ligne], Tate Papers, automne 2006 
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cleaning acrylic emulsion paintings », in ICOM-CC 15th Triennial conference , New Delhi, 22-26 
September 2008, Preprints, Vol. II, p.865-873 
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