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Vidéos réalisées par le Getty Conservation Institute  
 
Calibrating Conventional pH Meters  
< https://www.youtube.com/watch?v=9Ktlz0uw6kw >  
 
Calibrating pH and Conductivity: Horiba Meters  
< https://www.youtube.com/watch?v=_nx3gNnKsUE >  
 
Preparing pH- and Conductivity- Adjusted Water  
< https://www.youtube.com/watch?v=hGAUAgNYZjI >  
 
Preparing a Pemulen Gel from MCP and Making an Emulsion  
< https://www.youtube.com/watch?v=2O5pYyc45Qo >  
 
Making Agarose Gel and Preparing an Agarose Plug  
< https://www.youtube.com/watch?v=SX4n2DO6Lao > 
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Measuring Surface pH and Conductivity Using Water Drop and Agarose Plug Methods  
< https://www.youtube.com/watch?v=bOqZEE7Kb8Y >  
 
Mixing and Using Velvesil Plus  
< https://www.youtube.com/watch?v=i6cet8sa-6Y >  
 
Preparing a Dow Mineral Spirits Microemulsion (With Cosurfactants)  
< https://www.youtube.com/watch?v=SGkf3i7rnDw >  
 
Preparing a Silicone Microemulsion (With Cosurfactant) – [without cosurfactant]  
< https://www.youtube.com/watch?v=xDpwloLqJS4 >  
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