EN : X
REPUBLIQUE Institut national

FRANGAISE du patrimoine
Rpuiit
Frasernité

Le nettoyage des peintures modernes a I’huile et a I'acrylique
Session de formation permanente organisée par le département des restaurateurs
Aubervilliers, Inp, 9, 10 & 11 juillet 2025

Orientations bibliographiques réalisées par la bibliothéque de I'lnp

Tous les documents ci-dessous peuvent étre consultés a la Bibliothéque de I'INP, a I'exception de
ceux précédés d’un astérisque.

Les mémoires des éleves restaurateurs et les bibliographies de I'lnp sont accessibles en ligne sur
https://mediatheque-numerique.inp.fr/

Conservation des peintures modernes et contemporaines : approche générale et études de cas

ALTHOFER Heinz, Restaurierung moderner Malerei, Tendenzen - Material - Technik, Minchen,
Callwey, 1985

BAGLIONI Piero, CHELAZZI David (eds), Nanoscience for the conservation of works of art,
Cambridge $c Royal society of chemistry (RSC), 2013, XVIII-495 p. (RSC nanoscience &
nanotechnology, 28)

BAGLIONI Piero, CHELAZZI David, GIORGI Rodorico (eds), Nanotechnologies in the conservation of
cultural heritage: a compendium of materials and techniques, Dordrecht, Springer, 2014, 144 p.

BARROS D'SA Angelina, BONE Lizzie, CLARRICOATES Rhiannon, DOWDING Helen (eds), Current
technical challenges in the conservation of paintings, [Paintings Group's

conference, « Modern Conservation: What's New? » held at The Wallace Collection in London in
October 2014], London, Archetype publications / ICON, 2015, I1X-126 p.

CHIANTORE Oscar, RAVA Antonio, Conservare l'arte contemporanea, problemi, metodi, materiali,
ricerche, Milano, Electa, 2005, 329 p.

Trad. Anglaise Conserving contemporary art: issues, methods, materials, and research, Los Angeles,
Cal., Getty Conservation Institute, 2012, 327 p.

COJOCARU-PINGEQT Cristina, "Atrapulsion ou I'ébullition des virgules introplasmiques", Victor
Brauner, peinture a la caséine sur toile présentant un important réseau de craquelures en cuvette,
Musée d'Art moderne et contemporain de Strasbourg. Reconstitution de la technique picturale et mise
au point d'un protocole de nettoyage adapté. Mémoire de fin d’études, Saint-Denis, Inp, département
des restaurateurs du patrimoine, 2013, 185 p.

The conservation of the modern paintings, introductory notes on papers to be presented on the 14 of
July 1982 at The Tate Gallery, London, United Kingdom Institute for Conservation of Historic and
Artistic Works, 1982, 30 p.

© Institut national du patrimoine Page 1



https://mediatheque-numerique.inp.fr/

CORDARO Michele (dir.), Arte contemporanea, conservazione e restauro. Contributi al "Colloquio sul
restauro dell'arte moderna e contemporanea", Fiesole, Nardini Editore, 1994, 336 p.

LA GRANDIERE Pauline de, Technique classique et problemes contemporains. Pierre

Soulages, peinture, 114 x 165 cm, 16 décembre 1959, musée d'art moderne de la Ville de Paris :
étude des contraintes internes et des défauts d'adhérence d'une couche picturale épaisse, recherche
d'une méthode de refixage des clivages. Mémoire de fin d’études, Saint-Denis, Inp, département des
restaurateurs du patrimoine, 2005, 150 p.

LAWSON Louise, POTTER Deborah, « Contemporary art, contemporary issues — conservation at
Tate », Journal of the Institute of Conservation, 2017, vol. 40, n° 2, p. 121-132

LEARNER Thomas, « Modern paints » [en ligne], In Scientific Examination of Art: Modern Techniques
in Conservation and Analysis, National Academy of Sciences, Washington, DC, March 19-21, 2003,
ed. National Academy of Sciences (U.S.), Washington, DC, National Academies Press, 2005, p. 137-
151 < http://www.nap.edu/read/11413/chapter/11 > (consulté le 7 juillet 2025)

LEARNER Thomas, « Modern paints: Uncovering the choices », in LEARNER Thomas J.S.,
SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered ...[2006], p. 3-16

LELIEVRE Matthieu, "Hargita (Barlovento)" de Victor Vasarely ,1950-1953 (musée d'Art moderne,
Saint-Etienne) : étude et restauration d'une peinture a 'huile sur panneau de fibres dur. Mémoire de
fin d’études, Saint-Denis, Inp, département des restaurateurs du patrimoine, 2006, 190 p.

MAZZONI Tiziana, CORDARO Michele, KNIGHT Eugénie et al., « Arte contemporanea,
conservazione e restauro », In Colloquio sul restauro dell'arte moderna e contemporanea, Fiesole,
Nardini Editore, 1994 (Arte e restauro)

Modern Paints: Contemporary art research project of the Getty Conservation Institute [en ligne]
< http://www.getty.edu/conservation/our_projects/science/modpaints/modpaints publications.html >
(consulté le 7 juillet 2025)

ORMSBY Bronwyn, BARKER Rachel, SPENCER Catherine, et al., « Conserving Mark Rothko’s Black
on Maroon 1958: The Construction of a ‘Representative Sample’ and the Removal of Graffiti Ink »,
Tate Paper, printemps 2015, n°23, Conserving Mark Rothko’s Black on Maroon 1958: The
Construction of a ‘Representative Sample’ and the Removal of Graffiti Ink — Tate Papers | Tate

ORMSBY Bronwyn, KEEFE Melinda, PHENIX Alan, et al., « Mineral Spirits-Based Microemulsions: A
Novel Cleaning System for Painted Surfaces », Journal of the American Institute for Conservation,
2016, vol.55, n°1

ORMSBY Bronwyn, KEEFE Melinda, PHENIX Alan, et al., « A summary of recent developments in

wet surface cleaning systems: unvarnished modern and contemporary painted surfaces », In Current
Technical Challenges in the Conservation of Paintings, Eds. A. Barros D’Sa, L. Bone, R. Clarricoates
and H. Dowding. Archetype Publications in association with the ICON Paintings Group, London: 1-13

ORMSBY Bronwyn, LEARNER Tom, « Recent developments in the cleaning of modern paints »,
Conservation perspectives, automne 2016, Recent Developments in the Cleaning of Modern Paints

(getty.edu)

ROY Ashok, SMITH Perry (eds), Modern Art, New Museums: contributions to the Bilbao congress 13-
17 September 2004, London, International Institute for Conservation of Historic and Artistic Works
(1IC), 2004, 244 p.

SCICOLONE Giovanna C., VINAS Ariadna, « Restauracion de la pintura contemporénea, De las
técnicas de intervencion tradicionales a las nuevas metodologias, Hondarribia Nerea », Sevilla, Junta
de Andalucia, Consejeria de Cultura, IAPH, 2002, 254 p.

SGAMELLOTTI Antonio, BRUNETTI Brunetto Giovanni, MILIANI Costanza (eds),
Science and art, the painted surface, Cambridge, Royal Society of Chemistry, C 2014, XXIV-620 p.

© Institut national du patrimoine Page 2


http://www.nap.edu/read/11413/chapter/11
http://www.getty.edu/conservation/our_projects/science/modpaints/modpaints_publications.html
https://www.tate.org.uk/research/tate-papers/23/conserving-mark-rothkos-black-on-maroon-1958-the-construction-of-a-representative-sample-and-the-removal-of-graffiti-ink
https://www.tate.org.uk/research/tate-papers/23/conserving-mark-rothkos-black-on-maroon-1958-the-construction-of-a-representative-sample-and-the-removal-of-graffiti-ink
https://www.getty.edu/conservation/publications_resources/newsletters/31_2/feature.html
https://www.getty.edu/conservation/publications_resources/newsletters/31_2/feature.html

WILLS Scott T., ORMSBY Bronwyn, KEEFE Melinda H., et al., « Key characterization efforts to
support the graffiti ink removal and care of Mark Rothko’s painting ‘Black on Maroon’ 1958 », Heritage
Science, 2022

Propriétés & problémes de conservation des peintures modernes

BERNARD Gabriel, Implication de la concentration volumique pigmentaire dans I'étude de la
pulvérulence des couches picturales mates. Approche expérimentale et études de cas. Mémoire de
master [en ligne], Paris, Université Paris | Panthéon Sorbonne, 2017, 185 p.
https://dumas.ccsd.cnrs.fr/ldumas-01700804 (consulté le 7 juillet 2025)

*CLARRICOATES Rhiannon, DOWDING Helen, GENT Alexandra (eds), Colour Change in Paintings,
London, Archetype Publications Ltd, 2016

CROLL S., “Overview of developments in the paint industry since 1930’, in LEARNER Thomas J.S.,
SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered...[2006], p. 17-29

CROOK Jo, LEARNER Tom, The impact of modern paints, London, Tate Gallery, 1999, 192 p.

DE KEIJZER Matthijs, « A Brief Survey of the Synthetic Inorganic Artists' Pigments Discovered in the
Twentieth Century » [en ligne], in ICOM-CC 9th triennial meeting, Dresden, 26-31 August 1990,
Preprints vol. 1
https://www.icom-cc-publications-online.org/2603/A-Brief-Survey-ef-the-Synthetic-Inorganic-Artists-
Pigments-Discovered-in-the-Twentieth-Century (consulté le 7 juillet 2025)

ERLEBACHER Jonah D, BROWN Eric, MECKENBURG Marion F, « The effects of temperature and
relative humidity on the mechanical properties of modern painting materials », Materials Issues in Art
and Archaeology Ill, Vol. 267

*GOTTSEGEN Mark, A Manual of Painting Materials and Techniques, Longman Higher Education,
1987, 441 p.

*GOTTSEGEN Mark, ASTM standards for the performance, quality and health labeling of artists'paints
and related materials, West Conshohocken, Ps, American Society for testing and materials, 1997, 88

p.

*HERBST Willy, HUNGER Klaus, Industrial Organic Pigments Production, Properties, Applications,
3rd, Completely Revised Edition, Wiley, 2006, 678 p.

KADIKOVA Irina, PISAREVA Svetlana, GRIEGORIEVA Irina, LUKASHOVA Maria, « Pigments of
Soviet Artists in the 1950s-Late 1970s », in VAN DEN BERG Klaas Jan, BONADUCE llaria,
BURNSTOCK Aviva, ORMSBY Bronwyn, et al. (eds), Conservation of Modern Qil Paintings, p. 165-
189

LEARNER Thomas J.S., Analysis of Modern Paints, Los Angeles (Calif.), Getty Conservation Institute,
2004, 1X-210 p.

LEARNER Thomas, « A review of synthetic binding media in twentieth-century paints », The
Conservator, 2000, 24/1, p. 96-103

LEARNER Thomas J.S., SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered,
Proceedings from the Uncovered Symposium, May 16-19, 2006, Tate Modern, London, Los Angeles,
Cal, The Getty conservation institute 2007, XI-317 p.

SALIS GOMES Carolina, FERREIRA Cétia, ROSSENAAR Brenda, JOOSTEN Inke, et al., « Pigment
Surface Treatments: 20th and 21st Century Industrial Techniques and Strategies for their Detection »,
in VAN DEN BERG Klaas Jan, BONADUCE llaria, BURNSTOCK Aviva, ORMSBY Bronwyn, et al.
(eds), Conservation of Modern Qil Paintings, p. 39-59

© Institut national du patrimoine Page 3


https://dumas.ccsd.cnrs.fr/dumas-01700804
https://www.icom-cc-publications-online.org/2603/A-Brief-Survey-ef-the-Synthetic-Inorganic-Artists-Pigments-Discovered-in-the-Twentieth-Century
https://www.icom-cc-publications-online.org/2603/A-Brief-Survey-ef-the-Synthetic-Inorganic-Artists-Pigments-Discovered-in-the-Twentieth-Century

*STANDEVEN Harriet, House paints 1900-1960, history and use, Los Angeles, Cal., Getty
Publications, 2011, 176 p.

*SUNDBERG Brynn N., VAN DER WERF Ines Dorothe, ASTEFANEI Alina, « Analytical approaches

for the characterization of early synthetic organic pigments for artists’ paints » [en ligne],

Microchemical Journal, Auguts 2021, vol. 170, 106708

https://www.researchgate.net/publication/353674394 Analytical approaches for the characterization
of early synthetic organic pigments for artists' paints (consulté le 7 juillet 2025)

*VAN DEN BERG Klaas Jan, « Identification of Pre-1950 Synthetic Organic Pigments in Artists’
Paints. A Non-Invasive Approach Using Handheld Raman Spectroscopy », [en ligne], Heritage, July
2021, 4(3), 1348-1365 https://www.mdpi.com/2571-9408/4/3/73 (consulté le 7 juillet 2025)

VAN DEN BERG Klaas Jan, « Making paint in the 20th century: the Talens Archive », in Colour
Change in Paintings, Eds. Rhiannon CLARRICOATES, Helen DOWDING and Alexandra GENT,
London, Archetype Publications Ltd, 2016, p.43-50

Les acryliques

DORMAN, N., “Conference Review, The Cleaning of Acrylic Paint Surfaces 3 London workshop:
A space-time continuum of pH and conductivity”. Newsletter Western Association for Art Conservation
Vol.34, n°3, p.18-23.

DIGNEY-PEER Shawn, BURNSTOCK Aviva, LEARNER Tom et al., « The migration of surfactants in
acrylic emulsion paint films », In ROY Ashok, SMITH Perry (eds), Modern Art, New Museums...
[2004], p. 202-207

DILLON C.E., LAGALANTE A.F, WOLBERS Richard, “Aqueous cleaning of acrylic emulsion paint
films. The effect of solution pH, conductivity and ionic strength on film swelling and surfactant
removal. ", Studies in Conservation, vol.59, 1, 2014

EIPPER Paul-Bernhard, « Problemfall Acrylfarbenoberflachen, Teile 1, Hintergriinde zur Bestandigkeit
von Acrylfarben », Restauro [allemand], Janvier-février 2009, Vol. 115 n° 1, p. 30-35

EIPPER Paul-Bernhard, « Problemfall Acrylfarbenoberflachen, Teile 2, Schaden und
Restaurierungsmadglichkeiten », Restauro [allemand], Mars 2009, Vol. 115 n° 2, p. 112-122

EIPPER Paul-Bernhard, « Problemfall Acrylfarbenoberflachen, Teile 3, Untersuchung von
Veranderungen nach einer Oberflachenreinigung und Entwicklung eines Reinigungsablaufes »,
Restauro [allemand], Juin 2009, Vol. 115 n° 4, p. 244-251

EIPPER Paul-Bernhard, « Untersuchung von wassrig gereinigten Acrylfarben-Oberflachen mit dem
3D- Streifenprojectionsverfahren » (Analysis of water cleaned acrylic surfaces with 3D measurement),
Konservieren Restaurieren, 2007, Vol.11, p. 94-108

Golden Artist Colors Inc., « Conservation of Acrylic Paintings » [en ligne], Just Paint, 1rst November
2001 < https://www.justpaint.org/de/conservation-of-acrylic-paintings/ > (consulté le 7 juillet 2025)

HAGAN Eric, MURRAY Alison, « Effects of water exposure on the mechanical properties of early
artists’ acrylic paints », In Materials issues in art and archaeology VII, symposium held November 30 -
December 3, 2004, Boston, Massachusetts, USA, Warrendale, Pa, Materials research society 200, p.
41-47

HAGAN Eric, PLOEGER R., SHURVELL H.F. et al., « Acrylic emulsion paint films and their properties
before and after exposure to water: overview of recent developments », In Modern Art, New Museums.
Preprints of the Contributions to the IIC Bilbao Congress, 13-18 September 2004, London,
International Institute for Conservation, 2004, p. 230

© Institut national du patrimoine Page 4


https://www.researchgate.net/publication/353674394_Analytical_approaches_for_the_characterization_of_early_synthetic_organic_pigments_for_artists'_paints
https://www.researchgate.net/publication/353674394_Analytical_approaches_for_the_characterization_of_early_synthetic_organic_pigments_for_artists'_paints
https://www.mdpi.com/2571-9408/4/3/73
https://www.justpaint.org/de/conservation-of-acrylic-paintings/

HAYES J., GOLDEN M., SMITH G.D., “From formulation to finshed product: causes and potential
cures for conservation concerns in acrylic emulsion paints”, in LEARNER Thomas J.S., SMITHEN
Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered... [2006], p. 58-65

JABLONSKI Elizabeth, LEARNER Thomas, HAYES James et al., « Conservation concerns for acrylic
emulsion paints » , Reviews in conservation, 2003, n° 4, p. 3-12

JABLONSKI Elizabeth, LEARNER Thomas, HAYES James et al., « Conservation Concerns for Acrylic
Emulsion Paints: A Literature Review » [En ligne], Tate Papers, n° 2, Autumn 2004

< https://www.tate.org.uk/research/publications/tate-papers/02/conservation-concerns-for-acrylic-
emulsion-paints-literature-review > (consulté le 7 juillet 2025)

KAMPASAKALI E., ORMSBY Bronwyn, COSENTINO A., et al., « An evaluation of the surfaces of
acrylic emulsion paint films and the effects of wet-cleaning treatment by Atomic Force Microscopy
(AFM) », Studies in Conservation, vol.56, 3, 2011, p.216-230.

KAMPASAKALI E., ORMSBY Bronwyn, PHENIX A_, et al., « A preliminary study into the swelling
behaviour of artists’ acrylic emulsion paint films ». In ICOM-CC, Portugal, September 2011.

KEEFE, M., TUCKER C., MEYERS G., et al., « Art and Industry: Novel Approaches to the Evaluation
and Development of Cleaning Systems for Artists’ Acrylic Latex Paints », In Coatingstech, 2011, p 30-
43

LAMB Carolyn, « Acrylics. New Material, New Problems », in The conservation of the modern
paintings, introductory notes on papers to be presented on the 14 of July 1982 at The Tate Gallery, p.
1-4

LEARNER Thomas, CHIANTORE Oscar, SCALARONE Dominique, « Ageing studies of acrylic
emulsion paints », In ICOM Committee for conservation, 13Th triennial meeting Rio de Janeiro, 22-27
September 2002, London, James & James, 2002, Vol. 2/2, p. 911-919

ORMSBY Bronwyn, BARTOLETTI Angelica, LEE Judith, MONICO Letizia, LUNDSBAKKEN Odd,

« Revisiting cleaned acrylic emulsion painting surfaces ten years on. Observations and reflections », in
Transcending Boundaries: Integrated Approaches to Conservation. ICOM-CC 19th Triennial
Conference Preprints, Beijing, 17-21 May 2021 [en ligne]
https://www.icom-cc-publications-online.org/4331/Revisiting-cleaned-acrylic-emulsion-painting-
surfaces-ten-years-on--Observations-and-reflections (consulté le 7 juillet 2025)

ORMSBY Bronwyn, DIAMOND Olympia, BARKOVIC Maggie, et al., « The role of agar gel in treating
water stains on acrylic paintings : Case study of Composition, 1963 by Justin Knowles / Olympia
Diamond, Maggie Barkovic, Maureen Cross, Bronwyn Ormsby », AIC Journal of the American Institute
for Conservation, 2019, vol.58, n°3

ORMSBY Bronwyn, HACKNEY Stephen, SMITHEN Patricia et al., Caring for acrylics : modern and
contemporary paintings [En ligne], Cologne/London, AXA Art/The Tate Gallery, 2007, 18 p.
< https://www.tate.org.uk/search?g=caring+for+acrylics > (consulté le 7 juillet 2025)

*ORMSBY Bronwyn, HODGKINS Robyn E., VON ADERKAS Nelly, “Preliminary investigations into
two new acrylic emulsion paint formulations : W&N artists’ acrylic colours and golden open acrylics »
[en ligne], e-preservation science, 2012, n° 9, p. 9-16
https://www.researchgate.net/publication/257139207 Preliminary investigations into _two new_acryli
¢ _emulsion paint formulations WN _artists' acrylic colours_and golden_open_acrylics (consulté le 7
juillet 2025)

ORMSBY Bronwyn, KAMPASAKALI Elli, LEARNER Tom, « Surfactants and Acrylic Dispersion Paints:
Evaluating Changes Induced by Wet Surface Cleaning Treatments » In Cleaning, 2010

ORMSBY Bronwyn, LEARNER Tom, « Cleaning concerns for acrylic emulsion paints » In
Conservation of Easel Paintings, 2020, London, Routledge

© Institut national du patrimoine Page 5


https://www.tate.org.uk/research/publications/tate-papers/02/conservation-concerns-for-acrylic-emulsion-paints-literature-review
https://www.tate.org.uk/research/publications/tate-papers/02/conservation-concerns-for-acrylic-emulsion-paints-literature-review
https://www.icom-cc-publications-online.org/4331/Revisiting-cleaned-acrylic-emulsion-painting-surfaces-ten-years-on--Observations-and-reflections
https://www.icom-cc-publications-online.org/4331/Revisiting-cleaned-acrylic-emulsion-painting-surfaces-ten-years-on--Observations-and-reflections
https://www.tate.org.uk/search?q=caring+for+acrylics
https://www.researchgate.net/publication/257139207_Preliminary_investigations_into_two_new_acrylic_emulsion_paint_formulations_WN_artists'_acrylic_colours_and_golden_open_acrylics
https://www.researchgate.net/publication/257139207_Preliminary_investigations_into_two_new_acrylic_emulsion_paint_formulations_WN_artists'_acrylic_colours_and_golden_open_acrylics

ORMSBY Bronwyn, LEARNER Tom, « Artists' acrylic emulsion paints: materials, meaning and
conservation treatment options », AICCM Builletin, 2014, vol.34, p.57-65

ORMSBY Bronwyn, LEARNER Tom, « The effects of wet surface cleaning treatments on acrylic
emulsion artists' paints - a review of recent scientific research », Reviews in conservation, 2009, n°10,
p.29-41

ORMSBY Bronwyn, LEARNER Tom, « Cleaning acrylic emulsion paints: putting research into
Context » In Proceedings of SFIIC colloquium: Conservation-restauration des oeuvres
Comtemporaines, 2009, p.193-199.

ORMSBY Bronwyn, LEARNER Tom, SCHILLING Michael, et al. « The Effects of Surface Cleaning on
Acrylic Emulsion Paintings: A Preliminary Investigation » [en ligne], Tate Papers, automne 2006
The Effects of Surface Cleaning on Acrylic Emulsion Paintings: A Preliminary Investigation — Tate

Papers | Tate

ORMSBY Bronwyn, LEARNER Tom, SMITHEN Patricia, et al., « A scientific evaluation of surface
cleaning acrylic emulsion paintings », in ICOM-CC 15th Triennial conference , New Delhi, 22-26
September 2008, Preprints, Vol. I, p.865-873

ORMSBY Bronwyn, LEE Judith, BARTOLETTI Angelica, et al., « Correction to: Reviving WHAAM! a
comparative evaluation of cleaning systems for the conservation treatment of Roy Lichtenstein’s iconic
painting », Heritage Science, avril 2020, vol.8, n°1

ORMSBY Bronwyn, PHENIX Alan, « Cleaning acrylic emulsion paintings » [en ligne], Conservation
perspectives : the GCI newsletter, automne 2009, vol.24, n°2, p 13-15, Newsletter 24.2 Fall 2009

(getty.edu)

ORMSBY Bronwyn, SMITHEN Patricia, « Surface cleaning acrylic emulsion paintings : case studies at
Tate », Picture restorer (The), 2010, n°37, p.7-10

ORMSBY, Bronwyn., SOLDANO A., KEEFE Melinda, PHENIX A. et al., « An Empirical Evaluation of a
Range of Cleaning Agents for Removing Dirt from Artists' Acrylic Emulsion Paints », In AIC Paintings
Specialty Group Postprints 23, p.77-87, 2010

ORMSBY Bronwyn, WILLNEFF E.A., CLARK E.A., et al., « Cleaning acrylic paints: mineral spirits-
based microemulsions and the question of residues » In Selva Bonino, VE, (ed.) CESMARY7 — Colore y
Conservazione 2015. 7th International Conference Color and Conservation 2015, 13-14 Nov 2015,
Milan, Italy. Il Prato,

ORMSBY Bronwyn, WILLNEFF E.A., STEVENS J.S., et al., « Conservation of artists' acrylic emulsion
paints: XPS, NEXAFS and ATR-FTIR studies of wet cleaning methods » In Special Issue: European
Applications of Surface and Interface Analysis - ECASIA'13, vol.46, n°10-11, 2014

*POZZI Federica, BASSO Elena, CENTENO Silvia A., ARSLANOGLU Julie, « A pioneer of acrylic
painting: new insights into Carmen Herrera’s studio practice » [en ligne], Heritage Science, 2021, 9, n°
131 https://heritagesciencejournal.springeropen.com/articles/10.1186/s40494-021-00603-3 (consulté
le 7 juillet 2025)

TUMOSA C.S., MECKLENBURG M.F., « Weight changes in acrylic emulsion paints and the
implications for accelerated ageing », WAAC Newsletter, 2003, vol. 25, n° 3, p. 12-14

TUMOSA C.S., MECKLENBURG M.F., « Moisture isotherms of acrylic emulsion paints », WAAC
Newsletter, 2004, vol. 26, n° 3, p. 12-14

VIANA C., Are all vinyl paints the same? The impact of paint formulations on their stability and the
state of conservation of Angelo de Sousa’s paintings. Thése, Universidade NOVA, Lisbone, 2022 [en
ligne] https://www.researchgate.net/publication/359660729 (consulté le 7 juillet 2025)

© Institut national du patrimoine Page 6


https://www.tate.org.uk/research/tate-papers/06/effects-of-surface-cleaning-on-acrylic-emulsion-painting-preliminary-investigation
https://www.tate.org.uk/research/tate-papers/06/effects-of-surface-cleaning-on-acrylic-emulsion-painting-preliminary-investigation
https://www.getty.edu/conservation/publications_resources/newsletters/pdf/v24n2.pdf
https://www.getty.edu/conservation/publications_resources/newsletters/pdf/v24n2.pdf
https://heritagesciencejournal.springeropen.com/articles/10.1186/s40494-021-00603-3
https://www.researchgate.net/publication/359660729

Les huiles

*BANTI Donatella, LA NASA Jacopo, LLUVERAS TENORIO Anna [et al.], « A molecular study of
modern oil paintings: investigating the role of dicarboxylic acids in the water sensitivity of modern oil
paints », [en ligne], RSC Advances, 2018, n° 8, p. 6001-6012

https://doi.org/10.1039/C7RA13364B (consulté le 16 septembre 2023)

BIERINGS Juul, STEYN Lise, STOLS-WITLOX Maartje, et al., « Challenges of Surface Cleaning
Paintings by Asger Jorn (1914-1973): An Inventory of Existing Practice » In Van den Berg, K., et al.
Conservation of Modern Oil Paintings. Springer, Cham, 2019

BURNSTOCK Aviva, BAY Lucia, LEE Judith [et al.], « Water sensitivity of modern oil paintings », in
Linking past and future, ICOM-CC 18th Triennial conference, 4-8 september 2017, Copenhagen [en ligne]
https://www.icom-cc-publications-online.org/ (consulté le 7 juillet 2025)

CASADIO Francesca, KEUNE Katrien, NOBLE Petria [et al.] (eds), Metal soaps in art : conservation
and research, Springer International Publishing, 2019, XXII-424 p

CASOLI Antonella, CREMONESI Paolo, HERITIER Pierre-Antoine, et al., « Analytical Study to
Monitor the Effectiveness of a Combined Liquid-Dispensing and Micro-aspiration System for the
Cleaning of Modern Oil Paintings » In Van den Berg, K., et al. Conservation of Modern Oil Paintings.
Springer, Cham, 2019

FERREIRA Ester S.B., BOON Jaap J., STAMPANONI Marco, MARONE Federica, « Study of the
mechanism of formation of calcium soaps in an early 20th century easel painting with correlative 2D
and 3D microscopy », in ICOM-CC 16th Triennial conference , Lisbon, 19-23 September 2011,
Preprints [en ligne]

https://www.researchgate.net/publication/233414877 Study of the mechanism of formation of calc
ium_soaps_in_an_early 20th century easel painting with correlative 2D and 3D _microscopy
(consulté le 7 juillet 2025]

GAYLOR S., BURNSTOCK A., VASCONCELOS A., « A technical study of seminal paintings from the
1960s by Robyn Denny in the Modern British collection at the Gulbenkian foundation Lisbon »,
Zeitschrift fiir Kunsttechnologie und Konservierung, 2008, n° 22/1, p. 63-72

HARRISON Jessie, LEE Judith, ORMSBY Bronwyn, PAYNE David J., « The influence of light and
relative humidity on the formation of epsomite in cadmium yellow and French ultramarine modern oil
paints », [en ligne], Heritage Science, 2021, 9 :107

https:/doi.org/10.1186/s40494-021-00569-2 (consulté le 7 juillet 2025)

HINTZ Mirjam, VAN DEN BERG Klaas Jan, STOLS-WITLOX Maartje, et al., « Improving the Surface
Cleaning of Water Sensitive Oil Paint by Use of Alternative Application Methods » In Van den Berg, K.,
et al. Conservation of Modern Oil Paintings. Springer, Cham, 2019

HOOGLAND F.G., VAN DER HORST J., BOON J.J., « Liquefying oil paint in some lateTwentieth-
Century paintings », in LEARNER Thomas J.S., SMITHEN Patricia, KRUEGER Jay W. et al., Modemn
Paints Uncovered... [2006], p. 282-283

IZZ0O Francesca Caterina, 20th Century Artist's Oil Paints; A Chemical-Physical Survey. [en ligne] PhD
in Chemical Science-Conservation Science, Universita Ca' Foscari Venezia, 2011
https://www.researchgate.net/publication/259081543 20th Century Artist's Oil Paints A Chemical-
Physical_Survey (consulté le 7 juillet 2025)

IZZO Francesca Caterina, VAN DEN BERG Klaas Jan, VAN KEULEN Henk, et al., « Modern Qil
Paints — Formulations, Organic Additives and Degradation: Some Case Studies », in VAN DEN BERG
Klaas Jan, BURNSTOCK Aviva, DE KEIJZER Matthijs, et al. (eds),

Issues in contemporary oil paint [symposium, Amersfoort, RCE, 28-29 mars 2013], p. 75-104

© Institut national du patrimoine Page 7


https://doi.org/10.1039/C7RA13364B
https://www.icom-cc-publications-online.org/
https://www.icom-cc-publications-online.org/
https://www.researchgate.net/publication/233414877_Study_of_the_mechanism_of_formation_of_calcium_soaps_in_an_early_20th_century_easel_painting_with_correlative_2D_and_3D_microscopy
https://www.researchgate.net/publication/233414877_Study_of_the_mechanism_of_formation_of_calcium_soaps_in_an_early_20th_century_easel_painting_with_correlative_2D_and_3D_microscopy
https://doi.org/10.1186/s40494-021-00569-2
https://www.researchgate.net/institution/Universita-Ca-Foscari-Venezia
https://www.researchgate.net/publication/259081543_20th_Century_Artist's_Oil_Paints_A_Chemical-Physical_Survey
https://www.researchgate.net/publication/259081543_20th_Century_Artist's_Oil_Paints_A_Chemical-Physical_Survey

LA NASA Jacopo, LEE Judith, DEGANO llaria, BURNSTOCK Aviva, «The role of the polymeric
network in the water sensitivity of modern oil paints », Scientific Reports, 9(1) :3467 [en ligne]
DOI:10.1038/s41598-019-39963-z (consulté le 7 juillet 2025)

LA NASA Jacopo, MAZUREK Joy, DEGANO llaria, ROGGE Corina E., « The identification
of fish oils in 20th century paints and paintings », Journal of Cultural heritage, 2021, vol. 50, p. 49-60

MILLS L., BURNSTOCK A., DUARTE F. [et al.], « Water sensitivity of modern artists’ oil paints »,
In ICOM-CC 15th Triennial conference, New Delhi, 22-26 September 2008 [en ligne], vol. 2, p. 651-658
https://www.icom-cc-publications-online.org/search?wg=0&vy=2008+New+Delhi&t=0&page=1
(consulté le 7 juillet 2025)

MYERS Jennifer M., CUSHMAN Matthew, “Analysis of Cleaning Efficacy and Clearance of Silicone-
Based Pickering-Type Emulsions Used in the Cleaning of Water-Miscible Oil Paints” In Van den Berg,
K., et al. Conservation of Modern Oil Paintings. Springer, Cham, 2019

ORMSBY Bronwyn, LEE Judith, The Trouble with Modern Oils. Recent CMOP progress at Tate [en
ligne], March 2017

< https://www.tate.org.uk/about-us/projects/cleaning-modern-oil-paints-0/trouble-modern-oils >
(consulté le 7 juillet 2025)

ORMSBY Bronwyn, LEE Judith, BONADUCE |., et al., « Evaluating Cleaning Systems for Use on
Water Sensitive Modern Oil Paints: A Comparative Study », In Van den Berg, K., et al. Conservation of
Modern Oil Paintings. Springer, Cham, 2019

ORMSBY Bronwyn, PORSMO STOVELAND Lena, STOLS-WITLOX Maartje, et al., « Designing Paint
Mock-Ups for a Study of Novel Surface Cleaning Techniques for Munch’s Unvarnished Aula
Paintings » In Van den Berg, K., et al. Conservation of Modern Oil Paintings. Springer, Cham, 2019

PHENIX Alan, et al., « The Might of White': Formulations of titanium dioxide-based oil paints as
evidenced in archives of two artists’ colourmen, mid-20th century », in Linking past and future. ICOM-
CC 18th Triennial conference, 4-8 september 2017, Copenhagen [en ligne]
https://www.icom-cc-publications-online.org/1632/The-Might-of-White-1--Formulations-of-titanium-
dioxide-based-oil-paints-as-evidenced-in-archives-of-two-artists-colourmen-mid-20th-century (consulté
le 7 juillet 2025)

PORSMO STOVELAND Lena, FROYSAKER Tine, STOLS-WITLOX Maartje, et al., « Evaluation of
novel cleaning systems on mock-ups of unvarnished oil paint and chalk-glue ground within the Munch
Aula Paintings Project », Heritage Science, 2021, Evaluation of novel cleaning systems on mock-ups
of unvarnished oil paint and chalk-glue ground within the Munch Aula Paintings Project | Heritage
Science | Full Text (springeropen.com)

SCHULTZ Jenny, « Liquefying oil paint in contemporary paintings », in ICOM-CC 16th Triennial
conference , Lisbon, 19-23 September 2011, Preprints [en ligne] https://www.icom-cc-publications-
online.org/1163/Liquefying-oil-paint-in-contemporary-paintings (consulté le 7 juillet 2025]

SMITHEN Patricia, « A history of the treatment of acrylic painting », in LEARNER Thomas J.S.,
SMITHEN Patricia, KRUEGER Jay W. et al., Modern Paints Uncovered... [2006], p. 165-174

STANDEVEN Harriet, « Oil-based house paints from 1900 to 1960: an examination of their history and
development, with particular reference to ripolin enamels », AIC Journal of the American Institute for
Conservation, Aout 2013, Vol. 52, n° 3, p. 127-139

STEYN Lise, VAN DEN BERG Klaas Jan, STOLS-WITLOX Maartje, « Some Considerations When
Cleaning Robert Ryman’s Qil Paint(ings) » In Van den Berg, K., et al. Conservation of Modern Qil
Paintings. Springer, Cham, 2019

STONER Joyce Hill, RUSHFIELD Rebecca, The conservation of easel paintings, Abingdon, New York
(NY), Routledge, cop. 2012, XXXVI-889 p.

© Institut national du patrimoine Page 8


https://www.nature.com/articles/s41598-019-39963-z
https://www.icom-cc-publications-online.org/search?wg=0&vy=2008+New+Delhi&t=0&page=1
https://www.tate.org.uk/about-us/projects/cleaning-modern-oil-paints-0/trouble-modern-oils
https://www.icom-cc-publications-online.org/1632/The-Might-of-White-1--Formulations-of-titanium-dioxide-based-oil-paints-as-evidenced-in-archives-of-two-artists-colourmen-mid-20th-century
https://www.icom-cc-publications-online.org/1632/The-Might-of-White-1--Formulations-of-titanium-dioxide-based-oil-paints-as-evidenced-in-archives-of-two-artists-colourmen-mid-20th-century
https://heritagesciencejournal.springeropen.com/articles/10.1186/s40494-021-00599-w
https://heritagesciencejournal.springeropen.com/articles/10.1186/s40494-021-00599-w
https://heritagesciencejournal.springeropen.com/articles/10.1186/s40494-021-00599-w
https://www.icom-cc-publications-online.org/1163/Liquefying-oil-paint-in-contemporary-paintings
https://www.icom-cc-publications-online.org/1163/Liquefying-oil-paint-in-contemporary-paintings

TAN BRONKEN Ida Antonia, BOON Jaap, « Softening paint and drip formation in paintings by Jean-
Paul Riopelle (1923-2002): improving their condition with metal coordinating ions » [en ligne],

in ICOM-CC 17th Triennial conference, Melbourne, 15-19 September 2014
https://www.icom-cc-publications-online.org/1350/Softening-paint-and-drip-formation-in-paintings-by-
Jean-Paul-Riopelle-1923-2002--improving-their-condition-with-metal-coordinating-ions (consulté le 7
juillet 2025)

VAN DEN BERG Klaas Jan, et al., « Notes on metal soap extenders in modern oil paints: history, use,
degradation, and analysis », in CASADIO Francesca, KEUNE Katrien, NOBLE Petria [et al.] (eds),
Metal soaps in art... [2019], p. 329-342

VAN DEN BERG Klaas Jan, BONADUCE llaria, BURNSTOCK Aviva, ORMSBY Bronwyn, et al. (eds),
Conservation of Modern Oil Paintings, Cham, Springer, 2019, XXVII-606 p.

VAN DEN BERG Klaas Jan, BURNSTOCK Aviva, DE KEIJZER Matthijs, et al. (eds),
Issues in contemporary oil paint [symposium, Amersfoort, RCE, 28-29 mars 2013], Cham, Springer,
2014, XV-430 p.

VAN DRIEL Birgit Anne, VAN DER MEER Sharon R., VAN DEN BERG Klaas Jan, DIK Joris,
« Determining The Presence of Photocatalytic Titanium White Pigments via Embedded Paint Sample
Staining: A Proof of Principle », Studies in Conservation, 2019, vol. 64, n° 5, p. 261-272

*WATSON Greg, « The Process of Alkali Refining Linseed Qil », Just Paint [en ligne], July 24, 2018
https://justpaint.org/the-process-of-alkali-refining-linseed-oil/ (consulté le 7 juillet 2025)

*WORNUM W. E., CLAYTON H., « Report on Post-War Requirements of New Raw Materials for
Paint, Varnish, Lacquer and Distemper Manufacture », Journal of the Oil and Colour Chemist
Association, 1945, 28, p. 109-115

Nettoyage des peintures : méthodes aqueuses

CREMONESI Paolo, L'ambiente acquoso per la pulitura di opere policrome, Padova, Il Prato, 2011,
108 p. (I Talenti. Metodologie, tecniche e formazione nel mondo del restauro, 20)

CREMONESI Paolo, « Combination of a liquid-dispensing and micro-aspiration device for the cleaning
of sensitive painted surfaces », Studies in Conservation, juillet-aout 2018, Vol. 63, n° 5-6, p. 315-325

CREMONESI Paolo (ed.), Materiali tradizionali ed innovati nella pulitura dei dipinti e delle opere
policrome mobili. Atti del convegno, Piazzola sul Brenta, 25-26 ottobre 2002, Padova, Il prato, 2003,
96 p.

CREMONESI Paolo, HERITIER Pierre-Antoine, Un approccio innovativo alla pulitura di superfici
dipinte sensibili : la combinazione simultanea di erogazione controllata di liquido e micro-aspirazione =
Une approche innovante de nettoyage des surfaces sensibles : utilisation simultanée d'un systéme de
micro-aspiration et d'un apport contrdlé de liquide, Padova, Il prato, 2017, 144 p.

CREMONESI Paolo, Tensioattivi e chelanti per il trattamento di opere policrome, Padova, Il prato,
2021, 239 p.

FELLER Robert L., STOLLOW Nathan, JONES Elizabeth H., On Picture Varnishes and Their
Solvents, Washington D.C.: National Gallery of Art, 1985, XXIV-260 p.

FUSTER LOPEZ L., CHAROLA A.E., MECKLENBURG Marion F. et al., Cleaning 2010: New insights
into the cleaning of paintings: [conference preprints (abstracts), Universitat politécnica de Valencia,
May 26th-28th 2010], Valencia, Universidad politécnica de Valencia, 2010, 108 p.

HACKNEY S., TOWNSEND Joyce H., EASTAUGH N., Dirt and Pictures Separated, London: United
Kingdom Institute for Conservation (UKIC), 1990, 56 p.

© Institut national du patrimoine Page 9


https://www.icom-cc-publications-online.org/1350/Softening-paint-and-drip-formation-in-paintings-by-Jean-Paul-Riopelle-1923-2002--improving-their-condition-with-metal-coordinating-ions
https://www.icom-cc-publications-online.org/1350/Softening-paint-and-drip-formation-in-paintings-by-Jean-Paul-Riopelle-1923-2002--improving-their-condition-with-metal-coordinating-ions
https://justpaint.org/the-process-of-alkali-refining-linseed-oil/

*KANEGSBERG B., KANEGSBERG E., Handbook for Critical Cleaning, Boca Raton: CRC Press,
LLC, 2001

KHANDEKAR Narayan, « A survey of the conservation literature relating to the development of
aqueous gel cleaning on painted and varnished surfaces », Reviews in Conservation, 2000, n°1, p.
10-20

LEANER Thomas J.S., Analysis of modern paints, Los Angeles, Cal.: The Getty conservation institute,
2004, VI-210 p.

*LEANER Thomas J.S., ORMSBY B., « Cleaning Concerns for Acrylic Emulsion Paints », In The
Conservation of Easel Paintings, STONER J.H., RUSHFIELD R. (eds), London New York, N.Y.:
Routlege, 2012, p. 564-570

LEANER Thomas J.S., SMITHEN Patricia, KRUEGER Jay W. (eds), Modern Paints Uncovered:
Proceedings from the Modern Paints Uncovered Symposium, May 16-19, 2006, Tate Modern, London,
Los Angeles: Getty Publications, 2007

Materiali Tradizionali ed Innovativi nella Pulitura dei Dipinti e delle Opere Policrome Mobili, primo
Congresso Internazionale Colore e conservazione — Materiali € Metodi nel Restauro delle Opere
Policrome Mobili, atti del Convegno Piazzola sul Brenta (PD), 25-26 Ottobre 2002, Padova, Il Prato,
2003

MICHALSKI S., « A physical model of varnish removal from oil paint », In Cleaning, Retouching, and
Coatings. Technology and Practice for easel paintings and polychrome sculpture. Preprints of the
Contributions to the Brussel Congress, 3-7 September, London, International Institute for Conservation
of Historic and Artistic Works, 1990, p. 85-93

PHENIX Alan, WOLBERS Richard, « Removal of Varnish: Organic Solvents as Cleaning Agents », In
The Conservation of Easel Paintings, STONER Joyce Hill, RUSHFIELD Rebecca (eds), London New
York, N.Y.: Routledge, 2012 (Routledge Series in Conservation and Museology), p. 524-554

PHENIX Alan, « The Swelling of Artists’ Paints in Organic Solvents, Part 1, A Simple method for
measuring the in-plane swelling of unsupported paint films », Journal of the American Institute for
Conservation, 2002, vol. 41, n° 1, p. 43-60

PHENIX Alan, « The Swelling of Artists’ Paints in Organic Solvents, Part 2, Comparative swelling
powers of selected organic solvents and solvent mixtures», Journal of the American Institute for
Conservation, 2002, vol. 41, n° 1, 61-90

Postec Marie, « De l'intérét des compresses de gels solvants dans le nettoyage des couches
picturales. Une expérience pratique = Omtrent het belang van solventgelcompressen bij de reiniging
van verflagen. Een praktische ervaring », Bulletin APROA-BRK, 2éme trimestre 2008, n° 2, p. 17-23

SONCK Emilie, Les peintures a I'huile sans couche de protection : approche de la problématique du
nettoyage par I'étude des méthodes aqueuses, mémoire, Bruxelles, Ecole Nationale Supérieure des
Arts Visuels de la Cambre, 2007

STAVROUDIS Chris, « Gels: Evolution in Practice », In ANGELOVA Lora (ed), Gels in the
Conservation of Art, London, Archetype Publications, 2017, p. 209-217

STULIK Dusan C., KHANJIAN Herant, DORGE Valerie et al., « Scientific investigation of surface
cleaning processes: quantitative study of gel residue on porous and topographically complex surfaces
», In ICOM, 13Th triennial meeting Rio de Janeiro, 22-27 September 2002, London: James & James,
2002, p. 245-251

Sutherland Ken, Solvent extractable components of oil paint films, Ph.D. Thesis, University of
Amsterdam. Amsterdam FOM Institute for Atomic and Molecular Physics, 2001

© Institut national du patrimoine Page 10



TSANG Jia-Sun, ERHARDT David, « Current Research on the Effects of Solvents and Gelled and
Aqueous Cleaning Systems on Oil Paint Films », Journal of the American Institute for Conservation,
1992, vol. 31, n° 1, p. 87-94

WOLBERS Richard C., « Recent developments in the use of gel formulations for the cleaning of
paintings », in Restoration'92 - Preprints to the conference held at the RAIl international exhibition and
congress centre, Amsterdam, 20-22 October 1992. Ed. TODD Victoria, London, UKIC, 1992, p. 74-75

WOLBERS Richard C., « Un approccio acquoso alla pulitura dei dipinti », Quaderni CESMAR7, 2004,
n°1

WOLBERS Richard C., Cleaning painted surfaces, aqueous methods, London, Archetype
Publications, 2000, 198 p. Trad. it. [La Pullitura di superfici dipinte : metodi acquosi], Saonara, Il Prato,
2005. Trad. fr. [Le nettoyage des surfaces peintes : méthodes aqueuses] MIRABAUD Sigrid,
DESVOIS Laetitia sous la direction de PALMADE-LE DANTEC Nathalie, Paris, Eyrolles / Institut
national du patrimoine (Inp), 2013

WOLBERS Richard C., STAVROUDIS Chris, « Aqueous Methods for the Cleaning of Paintings », In
The Conservation of Easel Paintings, STONER Joyce Hill, RUSHFIELD Rebecca (eds), London New
York, N.Y. : Routledge, 2012 (Routledge Series in Conservation and Museology), p. 500-523

WOLBERS Richard C., STAVROUDIS Chris, « The Cleaning of Paintings », In KANEGSBERG
Barbara, KANEGSBERG Edward, Handbook for Critical Cleaning, second edition Volume 2:
Applications, Processes and Controls, Boca Raton: CRC Press, 2011

Nettoyage des peintures : solvants & émulsions
BLANK Sharon, STAVROUDIS Chris, « Solvents and Sensibility » [en ligne], WAAC Newsletter,

vol.11, n° 2, 1989, p. 2-10
< http://cool.conservation-us.org/waac/wn/wn11/wn11-2/wn11-202.html > (consulté le 7 juillet 2025)

BURNSTOCK Aviva, KIESLICH Tanya, « A study of the clearance of solvent gels used for varnish
removal from paintings », in ICOM Committee for Conservation, 11th Triennial Meeting, Edinburgh,
Scotland, 1-6 September 1996, Londres, James and James, 1996, p. 253-262

CAMPANI Elisa, CASOLI Antonella, CREMONESI Paolo, L'uso di Agarosio e Agar per la
preparazione di "gel rigidi" = Use of Agarose and Agar for preparing "rigid gels", Saonara, Il prato,
2007, 52 p. (I Quaderni del CESMARY7, 4)

CASOLI Antonella, CREMONESI Paolo, CATALINI Piera, et al., « Studio anallitico dei solventi
organici impiegati nella rimozione di adesivi sulle plastiche », in Lo Stato dell'arte. XI congresso
nazionale IGIIC: volume delle atti : Bologna, Accademia Delle Belle Arti, 10-12 ottobre 2013, p. 35-42

CREMONESI Paolo, L'Uso dei solventi organici nella pulitura di opere policrome, Saonara, Il Prato,
2004, 166 p. (I Talenti. Metodologie, tecniche e formazione nel mondo del restauro, 7)

CREMONESI Paolo, SIGNORINI Erminio, « L'uso dei solventi organici neutri nella pulitura dei dipinti:
un nuevo test di solubilita », Progetto restauro, 2004, n° 31, p. 2-15

DALE SMITH Gregory, JOHNSON Ronald, « Strip 'Teas'. Solubility data for the removal (and
application) of low molecular weight synthetic resins used as inpainting media and picture varnishes »
[en ligne], WAAC Newsletter, Janvier 2008, Vol. 30, n° 1, p. 11-19
https://cool.culturalheritage.org/waac/wn/wn30/wn30-1/wn30-105.pdf (consulté le 7 juillet 2025)

DAUCHOT-DEHON Michéle, « Les effets des solvants sur les couches picturales. Alcools et
acétone », Bulletin de I'IRPA, 1973, n° 14, p. 89-104

DORGE Valerie (ed), Solvent gels for the cleaning of works of art, the Residue Question, Los Angeles,
The Getty Conservation Institute, 2004, XI-160 p.

© Institut national du patrimoine Page 11


http://cool.conservation-us.org/waac/wn/wn11/wn11-2/wn11-202.html%20%3e
https://cool.culturalheritage.org/waac/wn/wn30/wn30-1/wn30-105.pdf

FELLER Robert L., STOLLOW Nathan, JONES Elizabeth H., On Picture Varnishes and Their
Solvents. Washington D.C.: National Gallery of Art, 1985, XXIV-260 p.

FORD Bruce, BYRNE Allan, « The lipid stripping potential of resin soap gels used for cleaning oil
paintings » [en ligne], AICCM Bulletin, 1991, vol. 17, n° 1 et 2, p. 51-60
<http://www.tandfonline.com/doi/abs/10.1179/bac.1991.17.1-2.004> (consulté le 7 juillet 2025)

HEDLEY Gerry, ODLYHA M., BURNSTOCK Aviva, TILLINGHAST JHUSBAND C., « A study of the
mechanical and surface properties of oil paint films treated with organic solvents and water », in
Measured opinions : Collected papers on the conservation of paintings, Gerry HEDLEY, Caroline
VILLERS (eds), Gainsbourgh : United Kingdom Institute for Conservation (UKIC), 1993, p. 103-111

KHANDEKAR Narayan, « A survey of the conservation literature relating to the development of
aqueous gel cleaning on painted and varnished surfaces », Reviews in Conservation, 2000, n°1, p.
10-20

MASSCHELEIN-KLEINER Liliane, « Remarques sur I'utilisation des solvants en conservation »,
Conservation Restauration, 1988, n°9, p. 28-33

MASSCHELEIN-KLEINER Liliane, Les solvants, Bruxelles, Institut Royal du Patrimoine Artistique,
1981, 129 p. [Cours de conservation, T. 2]

*ODEGARD N., CAROLL S., ZIMMT W., « Chemical Safety », in Material Characterization Tests for
Objects of Art and Archeology, London: Archetype Publications, 2000, p. 7-17

PHENIX Alan, WOLBERS Richard, « Removal of Varnish: Organic Solvents as Cleaning Agents », in
The Conservation of Easel Paintings, STONER Joyce Hill, RUSHFIELD Rebecca (eds), London New
York, N.Y. : Routledge, 2012 (Routledge Series in Conservation and Museology), p. 524-554

PHENIX Alan, « Solvent Abuse. Some observations on the safe use of solvents in the cleaning of
painted and decorated surfaces » [en ligne], The Building Conservation Directory, 1997
< https://www.buildingconservation.com/articles/solvent/solvent.htm > (consulté le 7 juillet 2025)

PHENIX Alan, « The Swelling of Artists’ Paints in Organic Solvents. Part 1, A Simple method for
measuring the in-plane swelling of unsupported paint films », Journal of the American Institute for
Conservation, 2002, vol. 41, n° 1, p. 43-60

PHENIX Alan, « The Swelling of Artists’ Paints in Organic Solvents. Part 2, Comparative
swelling powers of selected organic solvents and solvent mixtures», Journal of the American
Institute for Conservation, 2002, vol. 41, n° 1, 61-90

STAVROUDIS Chris, « Gels: Evolution in Practice », in ANGELOVA Lora (ed), Gels in the
Conservation of Art, London, Archetype Publications, 2017, p. 209-217

STAVROUDIS Chris, « More from CAPS 3: surfactants, silicone-based
solvents, and microemulsions », WAAC Newsletter, 2012, vol. 34, n° 3, p. 24-27
< http://cool.conservation-us.org/waac/wn/wn34/wn34-3/wn34-306.pdf > (consulté le 7 juillet 2025)

STAVROUDIS Chris, « Pemulen Revised: pHuck the pH Meter », WAAC Newsletter, 2012, vol. 34, n°
2,p. 19
< http://cool.conservation-us.org/waac/wn/wn34/wn34-2/wn34-206.pdf > (consulté le 7 juillet 2025)

STAVROUDIS Chris, « Silicone-Based Solvents in Conservation. As free solvents and components of
gel systems and microemulsions », in Dall'olio all'acrilico, dall'impressionismo all'arte contemporane -
Monographie : studi, ricerche, indagini scientifiche ed interventi conservative. Atti del VIl Congresso
Internazionale Colore e Conservazione, Politechnico di Milano, 13-14 November 2015. A cura di
Valentina Emanuela SELVA BONINO, CESMARY7 (Centro per lo Studio dei Materiali per il Restauro),
Saonara, Il Prato, 2016, p. 176-184

© Institut national du patrimoine Page 12


http://www.tandfonline.com/doi/abs/10.1179/bac.1991.17.1-2.004%3e
https://www.buildingconservation.com/articles/solvent/solvent.htm
http://cool.conservation-us.org/waac/wn/wn34/wn34-3/wn34-306.pdf%20%3e
http://cool.conservation-us.org/waac/wn/wn34/wn34-2/wn34-206.pdf%20%3e

STAVROUDIS Chris, « Sorting Out Surfactants » [en ligne], WAAC Newsletter, 2009, vol. 31, n° 1, p.
18-21
< http://cool.conservation-us.org/waac/wn/wn31/wn31-1/wn31-105.pdf > (consulté le 7 juillet 2025)

STAVROUDIS Chris, BLANK Sharon, « Solvents & Sensibility » [en ligne], WAAC Newsletter, May
1989, vol. 11, n° 2, p. 2-10
< https://cool.culturalheritage.org/waac/wn/wn11/wn11-2/wn11-202.html > (consulté le 7 juillet 2025)

STAVROUDIS Chris, DOHERTY Tiarna, « A Novel Approach to Cleaning Il: Extending the modular
cleaning program to solvent gels and free solvents, part 1 » , WAAC Newsletter, 2007, vol. 29, n° 3, p.
9-15

< http://cool.conservation-us.org/waac/wn/wn29/wn29-3/wn29-304.pdf > (consulté le 7 juillet 2025)

STOLOW Nathan, « Application of science to cleaning methods: solvent action studies on pigmented
and unpigmented linseed oil films », in Recent advances in conservation. Contributions to the IIC
Rome conference 1961, London, <Butterworths>, 1963, p. 84-88

STULIK Dusan C., KHANJIAN Herant, DORGE Valerie, DE TAGLE Alberto, « Scientific investigation
of surface cleaning processes : quantitative study of gel residue on porous and topographically
complex surfaces », in ICOM, 13Th triennial meeting Rio de Janeiro, 22-27 September 2002, London :
James & James, 2002, p. 245-251

TORRACA Giorgio, Solubilita e solventi. Note per restauratori [périodique n° spécial], Bollettino [del
Centro di Studi per la Conservazione della Carta], 1987/1988, n° 1, 61 p.

TORRACA Giorgio, Solubilité et solvants utilisés pour la conservation des biens culturels, [traduit de
I'anglais], Rome, ICCROM, s.d. [1990], 78 p.

TSANG Jia-Sun, ERHARDT David, « Current Research on the Effects of Solvents and Gelled and
Aqueous Cleaning Systems on Oil Paint Films », Journal of the American Institute for Conservation,
1992, vol. 31, n° 1, p. 87-94

WOLBERS Richard C., Notes for workshop on new methods in the cleaning of painting prepared by
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Vidéos réalisées par le Getty Conservation Institute

Calibrating Conventional pH Meters
< https://www.youtube.com/watch?v=9KtlzOuw6kw >

Calibrating pH and Conductivity: Horiba Meters
< https://www.youtube.com/watch?v=_nx3gNnKsUE >

Preparing pH- and Conductivity- Adjusted Water
< https://www.youtube.com/watch?v=hGAUAgNYZjl >

Preparing a Pemulen Gel from MCP and Making an Emulsion
< https://www.youtube.com/watch?v=205pYyc45Qo >

Making Agarose Gel and Preparing an Agarose Plug
< https://www.youtube.com/watch?v=SX4n2DO6Lao >
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http://cool.conservation-us.org/waac/wn/wn31/wn31-1/wn31-105.pdf%20%3e
https://cool.culturalheritage.org/waac/wn/wn11/wn11-2/wn11-202.html
http://cool.conservation-us.org/waac/wn/wn29/wn29-3/wn29-304.pdf
https://www.youtube.com/watch?v=9Ktlz0uw6kw
https://www.youtube.com/watch?v=_nx3gNnKsUE
https://www.youtube.com/watch?v=hGAUAgNYZjI
https://www.youtube.com/watch?v=2O5pYyc45Qo
https://www.youtube.com/watch?v=SX4n2DO6Lao

Measuring Surface pH and Conductivity Using Water Drop and Agarose Plug Methods
< https://www.youtube.com/watch?v=bOgZEE7Kb8Y >

Mixing and Using Velvesil Plus
< https://www.youtube.com/watch?v=i6cet8sa-6Y >

Preparing a Dow Mineral Spirits Microemulsion (With Cosurfactants)
< https://www.youtube.com/watch?v=SGkf3i7rnDw >

Preparing a Silicone Microemulsion (With Cosurfactant) — [without cosurfactant]
< https://www.youtube.com/watch?v=xDpwloLqJS4 >
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https://www.youtube.com/watch?v=bOqZEE7Kb8Y
https://www.youtube.com/watch?v=i6cet8sa-6Y
https://www.youtube.com/watch?v=SGkf3i7rnDw
https://www.youtube.com/watch?v=xDpwloLqJS4

